















度にわたってカタログ・レゾネを刊行しており（Pierre–Louis Mathieu, Gustave Moreau, sa vie et son œuvre. 
Catalogue raisonné de l’œuvre achevé, Fribourg, Oﬃce du Livre, 1976〔邦訳：ピエール＝ルイ・マチュー『ギ
ュスターヴ・モロー ―その生涯と作品』高階秀爾・隠岐由紀子訳、三省堂、1980年〕と、その改訂版
Gustave Moreau: Monographie et nouveau catalogue de l’œuvre achevé, Paris, ACR Edition Internationale, 1998）、
それぞれで番号が異なる。ここでは1998年の新版の番号をPLM.として記す。またギュスターヴ・モロー
美術館の所蔵作品については、同美術館の所蔵番号を慣例に従って以下のように記す。水彩・油彩・大型
デッサン等、Geneviève Lacambre, Peinture, cartons, aquarelles, etc... exposés dans les galleries du Musée Gustave 
Moreau, Paris, RMN., 1990 に記載されているものはCat. 、デッサンのうち展示されておりMarie–Cécile 
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 3 Exh. cat., Gustave Moreau, 1826-1898, Paris, Galerie nationales du Grand Palais / New York, Metropolitan 
Museum / Art Institute of Chicago, 1998–1999, p. 59.
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(1857–1859)  d’après sa correspondence inédite”, Bulletin de la Société del’histoire de l’art français, 1974, 
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の枝を手折って渡し、それから私に神の言葉を吹き込む（elles me remirent pour sceptre un 
rameau de vert laurier superbe à cueillir ; puis, m’inspirant un divin langage）としている15。また、
1869年頃と考えられているルコント・ド・リールの訳は、「彼女たちは、一本の杖を、素晴
らしい緑の月桂樹の枝を手折って渡した。そして彼女たちは神の声を私に吹き込んだ（elles 






（elles placèrent dans mes mains un scepter merveilleux, un verdoyant rameau d’olivier ; ellesme 





Giacomelli, Paris, s, d., 16e.
14 Johnson, op. cit., No. 549.
15 Hésiode, La Théogonie, Traduction française par Thoma Gaisford, Paris, 1814, p. 5.
16 Hésiode, La Théogonie, Traduction française par Leconte de Lisle, Lemerre, s. d. (1869?).





































































23 Gustave Moreau, Ecrits sur l’art par Gustave Moreau: Sur ses œuvres et sur lui–même: Théorie et critique d’art, 
préface de Geneviève Lacambre, texts établis, présentés et annotés par Peter Cooke, vol. 1, Fontfroide, Fata 
Morgana, 2002, p. 63.
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L’Œil, mars 1974, pp. 28–33 et 73.
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University Press, 2014, pp. 137–139.
30 この素描は、ルコント・ド・リールが仏訳したヘシオドスの『神統譜､ ヘラクレスの牧歌、労働と日々』: 
Hésiode, La Théogonie – Je Bouclier d’Héraklès – Les Travaux et les jours, traduction nouvelle de Leconpte de Lisle, 





































31 マチューはこの作品をリスボン作品と同じ1867年頃としているが（Matheu, 1998, p. 308）、スタイルと図






































35 Exh. cat., Gustave Moreau, 1998–99 (cit.), p. 156.













































































Exh. cat., Aquarelle en France au XIXe siècle, Paris, Musée du Louvre, 1983, p. 96.
42 Moreau, op. cit., p. 115.

































































































































































































Hesiod's transformation in the works of Gustave Moreau
Chikashi Kitazaki
The Greek poet Hesiod in about 700 BC wrote in his Theogony that the Muses made him a poet by 
breathing the “divine voice” into him (Theogony, II, 29-35). This was one of the favorite themes of Gustave 
Moreau (1826-1898).
Moreau in Rome in 1857 and 1858 initially made two drawings representing Hesiod being inspired by 
a Muse. What is noteworthy is that Moreau gave the Muse wings in the second version but not the first. This 
change became Moreau’s lifelong fundamental image of Hesiod accompanied by a Muse. In the 1860s, Moreau 
tried to draw Hesiod surrounded by nine Muses on large canvases. These works were not completed. Moreau's 
remarkable depictions of Hesiod walking with a Muse behind him were drawn in 1870 and after.
 In the 1880s, Moreau transformed this composition into the image of inspiration, which depicted an 
unidentified poet who was sometimes a woman and a small figure inspiring the poet on the poet’s shoulder. 
Moreau probably used the image in an altarpiece drawn by Master of Saint Cecilia, one of the works Moreau 
copied in Florence, which depicted a small angel in the air behind the Saint. With this change of composition, 
Moreau established the allegory of inspiration.
Moreau painted many poets, which included Orpheus, Sappho, and Arion. Hesiod accompanied by a 
Muse led Moreau to create an image of the first stage in becoming a poet. The Muse's inspiration was the fuel for 
turning someone into a poet, which is the image of gaining inspiration.
